
Acrylic colours and additives  
Tools for endless creativity
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LEFRANC BOURGEOIS
Liberate your emotions

3

Painting is a journey into a world of colours. It’s about the artist 
becoming one with their materials to create silent poetry. 

Since it was first founded almost 300 years ago, Lefranc Bourgeois has 
always had a clear understanding of this visceral rapport between human 

and painting. 

It is this quest for the ideal materials that inspires Lefranc Bourgeois to 
provide something more than colours: texture transformed into emotion, 
where finesse and elegance enable artists to enrich the way they paint. 
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Colours and additives for endless creativity

FINE ACRYLIC

5

Interwoven destinies

LEFRANC BOURGEOIS

Since day one, Lefranc Bourgeois has sought to make each colour more than 
just a tint: a vibrant and visceral blend of texture and emotion. The company 

has always known the importance of bringing colour to life and giving 
each artist the possibility to transcend their emotions, their art. For almost 
300 years, Lefranc Bourgeois has been striving for innovation, to facilitate 

absolute freedom of artistic expression for artists everywhere. 

To continue to enable each painter to enhance the way they paint, the company 
has developed a select range of additives for acrylics. The precision of these 

additives enhances the colour and enables the artist to liberate their emotions. 

With these additives, painters are able to transform each shade into a colour 
matter, through a multitude of effects, textures, and light and depth effects. 
The shade becomes a versatile, adaptable and multiform material, with the 

pigments leaving a lasting imprint on each canvas. 

Fine acrylic. An acrylic colour. An additive. Endless creativity.

The factory in Montreuil-Sous-Bois where Joseph Bourgeois made his first non-dangerous colours.

 Almost 300 years ago, Charles Laclef, an apothecary and ancestor of the 
founder of the Lefranc company, met with Jean Siméon Chardin. The two 
men found that they had complementary skills, and  in 1720, Lefranc was 
born. The company went on to become one of the leading brands selling 
fine art materials. Lefranc invented, defined and pushed the boundaries of 

quality standards for oil painting. Almost two centuries later, another meeting 
changed the future of painting: this time between Lefranc  

and Joseph Bourgeois.

At the beginning of the 20th century, while the world was moving to the 
frenetic rhythm of the industrial revolution, the artists of the time were 

looking for a paint that was more docile and that would dry more quickly. 
The research efforts of Joseph Bourgeois – a visionary who sought to adapt 

to artists’ new lifestyles – set his company apart. He contributed to the 
development of acrylic and vinyl paints by manufacturing faster-drying paints 

which gave artists new possibilities for spontaneous creativity. 

Lefranc’s and Bourgeois’ shared vision of art and the industry resulted in the 
two companies coming together in 1965, in what was a merger of art and 

science for the benefit of every artist. 
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The many artistic movements, techniques and manners of visual 
expression pay testament to the richness of the history of art. Acrylic paint 

is one of the revolutions that has marked the history of modern art: a 
colour with the potential to create texture, material and form. It is through 

additives that this potential is fully released.

Because the pigments are bonded by a synthetic resin, the paste dries 
more quickly and is more resistant to time. This also means that all colours 
can be mixed seamlessly with one another. This makes acrylic easy to use 

and creates endless possibilities.

To respond to the needs of artists and their techniques, Lefranc Bourgeois 
has redesigned and modernised the composition of its acrylic formula. 

The range is now more precise in terms of colour and texture, in line with 
the ever-evolving use of colour.

Lefranc Bourgeois is committed to working hand in hand with leading 
specialists in the field – including painters, professionals and scientists – 

to produce its paints.

Acrylic painting

LIBERATE YOUR EMOTIONS
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FINE ACRYLIC

The new colour palette
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A more precise and coherent range of 50 exceptional shades manufactured in 
France, with 23 single-pigment colours for purer and more efficient blending – 

enabling painters to easily recreate their favourite colours.
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NEW FINE ACRYLIC FORMULA

A more precise rangeArt and painter in perfect harmony

Lefranc Bourgeois’ aim is to maintain a deep understanding of the 
needs and styles of painters, and the company has worked closely with 

passionate and professional artists to adapt its range of colours and 
improve the consistency of the textures. 

NEW COLOURS

INDIAN YELLOW  

PY3  PY42

PB29  PW6

PW6  PV19 PW6  PV23

PINK PALE VIOLET  

VERONESE GREEN
(IMIT.) 

LIGHT NAPLES  
YELLOW

REX BLUE 

212

S1

351 659

S1 S1

067

S1

PW6  PY42

887

S1

PW6  PG36

549

S1

Six new colours have been introduced to this range. Developed to 
respond to painters’ needs and to the demands of modern painting, 

these colours bring greater coherence to the Lefranc Bourgeois acrylic 
range. The colours can be mixed with one other, offering the possibility to 

create new blends, expanding the rich palette of tints.
Texture
The new acrylic formula now offers each painter the chance to combine 
technique and enjoyment. 
•  A new, denser texture, which holds the traces of the brushstrokes.
•  A more homogenous texture between colours facilitates gestural 
    painting 
    and accentuates the precision of marks and nuances.
•  Better resin composition: faster drying and hardening to better 
    withstand time.  

Colour
The new formula celebrates the beauty of colours, recognising the body 
of a painting is the colour.
• Superior pigment quality, meticulously selected by our chemists.
• Stronger pigmentation: provides higher levels of purity.

Six new colours 
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INTRODUCING THE RANGE OF FINE ACRYLIC ADDITIVES

Working in 3 phases

To enable painters to progress step by step, the Lefranc Bourgeois 
additives have been separated into three categories:

1. PREPARE
This first category of primers enables painters to begin their work by 

preparing their painting surface. 

2. CREATE EFFECTS
This second category of additives enables painters to create several 

volume effects: dense, fine and transparent, matt or gloss, making each 
painting unique.

3. PROTECT
This third category of additives enables painters to give their painting a 
finishing touch by sealing it, with finishes that enhance the artwork and 

protect it against the effects of time.

BRINGING MATERIAL TO LIFE

The additives

12  13

Combining chemistry and art, the use of additives is a complex technique 
that has now been simplified through the innovations of Lefranc Bourgeois.

As part of an approach that focuses on supporting artists, Lefranc Bourgeois 
has made the decision to reorganize its range so that the products are 

presented more clearly and coherently, to give a clearer understanding of 
how they are used.

By working closely with painters, the company has completely rearranged its 
range of additives according to usage category, so that it’s now possible to 
achieve greater creative possibilities, through the effect of texture or finish.
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Prepare your colour, prime your painting surface

MULTI-EFFECT GEL BINDER

1. PREPARE

This iconic and unique semi-thick gel binder is multi-effect. Diluted with 
water, it becomes a fine primer with the same characteristics as gesso, and 
can be used for light collages. Undiluted, it can be used to create collages 

and can support relatively heavy materials. This non-yellowing and indelible 
additive enables artists to glue, harden, sculpt and model the paint. It is highly 

concentrated and, among other features, it enhances the covering power 
of the acrylic. It is colourless, with a satin finish, and can be mixed with any 

colour or pigment blend, enabling artists to create their own colours.
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2. CREATE

Make your painting come to life

Once the artist has primed their canvas and prepared their colour, they are 
ready to let their inspiration run free. The additives in this second category 
enable artists to realise their vision through effects of texture and colour.

FLUID MEDIUM, GLOSS OR MATT
This product increases the fluidity and transparency of the paint 
to create colour and glaze effects with a matt or gloss finish. It is 
miscible with acrylic paints in any ratio.

MATERIAL EMBEDDING GEL, GLOSS OR MATT
For creating backgrounds in light relief, collages and embedding, 
this gel also enables painters to shape the colour. Creamy, 
smooth, translucent and non-yellowing, the gel enhances 
transparency and can be combined with colours without altering 
viscosity.

VOLUME-EFFECT 3D GEL, GLOSS OR MATT
This structuring gel makes it possible to achieve effects with 
significant density and with high levels of stiffness, while 
maintaining the artist’s precise style. It can be mixed with 
colours in any ratio without altering their value. It holds reliefs 
and peaks as it dries, and is available in a gloss or matt finish.

16

1. PRÉPARER

Prepare your colour, prime your painting surface

A painter begins their work by preparing their painting surface.

FINE ART STRUCTURE MORTAR
Perfect for carrying out the impasto technique with a knife. This 
additive makes it possible to create semi-thick backgrounds 
in relief, and gives a white-opaque effect after drying. Can be 
combined with gels for more intensity or mixed with acrylic 
colour for endless creative forms. 

WHITE GESSO
Primer for a variety of absorbent painting surfaces. Perfectly 
opaque, matt and non-yellowing primer. Can be coloured with 
acrylic paint and diluted with water. When dry, it is resistant to 
water and light.

LIQUID RETARDER
Extends the working time of the acrylic colour, by increasing the 
drying time, and facilitates the revival of tones. Do not mix more 
than 5% retarder to the colour. It can be used to keep the colour 
fresh for longer on the palette, so artists have more time to work.
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PRODUCT TEXTURE FINISH DRYING VOLUME

          1. PREPARE

MULTI-EFFECT GEL BINDER GEL MATT MEDIUM 500ML / 1L  

WHITE GESSO SEMI-LIQUID MATT FAST 500ML / 1L /  
2.5L

FINE ART
STRUCTURE MORTAR PASTE MATT MEDIUM 250ML / 500ML

LIQUID RETARDER LIQUID GLOSS SLOW 120ML

             2. CREATE

FLUID MEDIUM LIQUID MATT or GLOSS MEDIUM 120ML / 250ML

MATERIAL EMBEDDING 
GEL GEL MATT or GLOSS MEDIUM 120ML / 250ML

GEL 3D GEL MATT or GLOSS MEDIUM 120ML / 250ML

          3. PROTECT

FINAL LIQUID VARNISH LIQUID MATT or GLOSS MEDIUM 120ML / 250ML

3. PROTECT

18

Protect and preserve your painting

FINAL LIQUID VARNISH, MATT
Once the painting is finished, this varnish enables the painter  
to protect it against the effects of time, with a matt finish.  
Brush application.

FINAL LIQUID VARNISH, GLOSS
Once the painting is finished, this varnish enables the painter  
to protect it against the effects of time, with a gloss finish.  
Brush application.

To give each painting the final touch and ensure it will withstand the test 
of time, Lefranc Bourgeois has developed varnishes with matt or gloss 

finishes, to enhance and protect the artist’s work.
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Discover other  
Lefranc Bourgeois   

recipes and tutorials online at:
http://www.lefrancbourgeois.com

EFFECTS FOR ACRYLIC PAINTING

Let your creativity run wild

Lefranc Bourgeois additives have been used by artists past and present to 
give their works a personal touch – enabling them to set their  

creativity free. 

The following pages of this guide, which are presented like recipes, 
explain how the main effects of acrylic painting can be achieved with 
Lefranc Bourgeois products, giving free rein to each artist’s creativity.

A colour
An additive  

Endless creativity



FI
N

E
 A

C
R

Y
LI

C
 &

 A
D

D
IT

IV
E

S

23

IMPASTO PAINTING

The impasto effect gives depth and relief to the material, by creating bas 
relief with a knife, and semi-thick and rigid lines.

For impasto painting, you’ll need:  
1 Lefranc Bourgeois acrylic colour
1 fine art structure mortar
1 N°7 painting knife
1 mounted canvas

Technique:
Mix 1/3 colour (which will lighten slightly as 
it dries) with 2/3 fine art structure mortar. 
This will form a texture that is more rigid 
than a gel and will give an opaque, matt 
finish after drying. Apply the mixture to 
the painting surface to achieve lines in 
relief. Play with the knife to form different 
variations. You can combine with a gel to 
create more volume: to do this, add 1/3 
gel to your mixture to avoid cracks for 
applications of more than 5 mm. Drying 
time: 1-2 days depending on volume.

PREPARE YOUR CANVAS

22

For these three techniques, you’ll need: 
1 Lefranc Bourgeois acrylic colour
1 multi-effect gel binder
1 N°7 painting knife
1 mounted canvas

Technique:
For gluing and embedding heavy weights such 
as stones onto or into the colour, mix 2/3 gel with 
1/3 colour. Place the material within this mixture. 
Drying time: 1 day.

For hardening materials that are naturally soft 
(textiles, paper, etc.), soak the material with a 
generous amount of multi-effect gel binder on 
both sides. Once hardened, apply it to the canvas, 
with a fresh application of colour and multi-effect 
gel binder, while creating the desired form. Drying 
time: 2 days.

For creating structures in coloured volumes on a 
smooth surface or high relief, mix 1/3 colour with 
2/3 gel. Always combine with marble powder, 
plaster cast, plaster mortar or sawdust, depending 
on the desired density. Mix well to obtain a dense 
mass for modelling. Once dry, you can sculpt or 
sand it, with a matt or opaque finish. Drying time: 

2-5 days.

Lefranc Bourgeois’ unique multi-effect gel binder enables each painter 
to give their canvas a different look by creating unique textured surfaces 

through collage, sculptured modelling or textile elements that are 
hardened and integrated into the colour.
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CREATING MATT EFFECTS

For creating matt effects, you’ll need:
1 Lefranc Bourgeois acrylic colour
1 translucent matt fluid medium
1 N°12 short-handle synthetic flat brush  
(for large surfaces) or 1 N°50 short-handle 
Spalter brush (for medium surfaces) or 1  
N°12 long-handle flat brush
1 canvas

Technique:
Mix 1/3 colour with 2/3 fluid medium until 
you have a faded, light and transparent 
colour. Spread a large pea-sized amount of 
the mixture over your canvas with a swift left 
to right movement, forming a figure of eight 
with a brush. Apply the colour in this way until 
a smooth, thin film is achieved.  
Drying time: 1 day.

The matt effect gives the effect of touch in a matt finish.

24

GLAZING

Glazing modifies the transparency of the colour and the fluidity to give it 
a more intense appearance.

For glazing, you’ll need:
1 Lefranc Bourgeois acrylic colour
1 transparent gloss fluid medium
1 N°12 short-handle synthetic flat brush 
(for large surfaces) or 1 N°50 short-handle 
Spalter brush (for medium surfaces) or 1 
N°12 long-handle flat brush
1 canvas

Technique:
Mix 1/3 colour with 2/3 fluid medium 
without diluting the colour with water. 
Spread a large pea-sized amount of the 
mixture over your canvas with a swift left to 
right movement, forming a figure of eight 
with a brush. Do this with even movements 
and in a single stroke, until a smooth, thin 
film is achieved. Drying time: 1 day.
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CREATING MATT TEXTURE EFFECTS

The texture effect with a matt finish gives volume and density to the 
colour. It can be used to build up rigid texture up to 1.5 cm, which holds 

its shape.

To create matt textures, you’ll need:
1 Lefranc Bourgeois acrylic colour
1 matt volume effect 3D gel 
1 N°7 painting knife
1 canvas

Technique:
Mix 1/3 colour with 2/3 dense and matt 
volume effect gel, juxtaposing tone on tone 
to create a strong textured mass, using the 
painting knife to model the colour to give 
high-volume ridges/grooves/crests. This 
will bring out the matt finish of the material. 
Drying time: 2-4 days.

26

CREATING GLOSS TEXTURE EFFECTS

The texture effect with a gloss finish gives volume and density to the 
colour. It can be used to build up rigid texture up to 1.5 cm, which holds 

its shape.

To create gloss textures, you’ll need:
1 Lefranc Bourgeois acrylic colour
1 volume effect transparent gloss 3D gel
1 N°7 painting knife
1 canvas

Technique:
Mix 1/3 colour with 2/3 dense and 
glossy volume effect gel, juxtaposing 
tone on tone to create a strong textured 
mass, using the painting knife to model 
the colour to give high-volume ridges/
grooves/crests. This will bring out the 
glossy finish of the material.  
Drying time: 2-4 days.



FI
N

E
 A

C
R

Y
LI

C
 &

 A
D

D
IT

IV
E

S

29  

CREATING MATT MATERIAL EMBEDDING EFFECTS

This effect enables artists to create collages on canvas while maintaining 
the matt of the colour and slightly increasing the volume of the material.

To create a matt collage, you’ll need:
1 Lefranc Bourgeois acrylic colour
1 matt material embedding gel
1 N° 5 painting knife
Small pebbles, size: 2 or 3 mm
1 canvas

Technique:
Mix 1/3 colour with 2/3 material embedding 
gel, blending the 2 pastes firmly with a 
painting knife. Apply the mixture bit by bit to 
your canvas with a painting knife, juxtaposing 
the knife movements. During application, 
reload the applicator generously and often. 
Lastly, add the grit and leave to bond with the 
mixture with a thickness of  
3 mm. Drying time: 3 days.

28

CREATING GLOSS MATERIAL EMBEDDING EFFECTS

This recipe is for creating collages on canvas while maintaining the 
brilliance and transparency of the acrylic paint.

To create a gloss collage, you’ll need:
1 Lefranc Bourgeois acrylic colour
1 transparent gloss material  
embedding gel
1 N° 5 painting knife
Small pebbles, size: 2 or 3 mm
1 canvas

Technique:
Mix 1/3 colour with 2/3 gel, mixing with 
a knife. This transparent, glossy gel will 
preserve the vivacity of the colour. Apply 
the mixture touch by touch with a  N° 5 
knife, juxtaposing the knife movements. 
During application, reload the applicator 
generously and often. Lastly, add the grit 
and leave to bond with the mixture with a 
thickness of 3 mm. Drying time: 3 days.
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THE NEW RANGE FROM LEFRANC BOURGEOIS

Lefranc Bourgeois offers a comprehensive range of paint and additives, as well as 
accessories for all types of painting – enabling artists to let their creativity run free and be 

one with their materials and their work.

A new range of flexible and responsive synthetic brushes is also available.

New acrylic paper blocks have been developed especially for acrylic. The paper is 
100% acid free and made with a vat and cylinder, which ensures stability and resistance 

to deterioration over time. Another feature of this paper is surface and mass sizing, 
which makes colours more brilliant. It is embossed to create a canvas-like surface.  

Each gummed paper block contains 15 sheets of 300 g/m².  
Available in A3, A4 and 41 x 51 CM.  

Box sets containing a variety of colours are also available.

30

Discover the Lefranc Bourgeois recipes and tutorials online at:  
www.lefrancbourgeois.com



Lefranc Bourgeois  5, rue René Panhard
F-72021 Le Mans Cedex 2  33 (0)2 43 83 83 00

www.lefrancbourgeois.com

300973


